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Hi there my fellow ar�sts

It’s the month of June, I hope you have booked for the Life 
drawing which started on Sat. 8th June un�l Sat. 6th July.

We had a treat at the last month’s members mee�ng; 
Hayden Proud had some wonderful tales to tell about Irma 
Stern and the Arab Priest pain�ng. Hayden was thrilled to be 
with us and has agreed to talk again at a later stage. I’m 
wai�ng to see what interes�ng subjects he proposes.

July is the month for Workshops held at the Peter Clark Art 
Centre on a Saturday morning. The first of which is Ingrid 
Wallach with some amazing paint pouring techniques to use 
as background for your pain�ngs amongst other inspiring 
ideas. Book your space by contac�ng the secretary.

Have you started pain�ng for the Selec�on 
Weekend 3rd & 4th August? I did read out 
the salient points on Thursday night at 
Members’ and the guidelines were emailed 
to you. If you are s�ll unsure please contact 
the Secretary or myself and we will guide 
you through.

Did you ever wonder where the colour 
wheel came from? It was Sir Isaac Newton! 
Who would have thought, not me.

Whilst Sir Isaac Newton is known for his 
discovery of many things his connec�on to 
the Colour Wheel is o�en overlooked.

He first published his findings in his book 
Op�cks in 1704. It appears as though the 

colour wheel is the visible spectrum of colours placed on 
a wheel, the real basis for the colour wheel is rooted in 
Newton’s experiments with prisms, which led to the 
theory that red, yellow and blue were the primary 
colours from which all other colours are derived. While 
that’s not en�rely true, it’s s�ll influen�al in the colour 
wheels development in the early 1800s as well as the 
colour wheel currently used today. 

Add to that the secondary colours of violet, orange and 
green—those which result from mixing the primary 
colours—and the colour wheel begins to take shape. The 
ter�ary colours yellow-orange, red-orange, red-purple, 
blue-purple, blue-green and yellow-green complete the 
colour wheel. How many of you use the colour wheel?



Louise van Wyk

Louise will be taking over from Nicole Riedler as secretary. She 
worked as a graphic designer in prin�ng and publishing, and has 
also gained administra�ve experience in various corporate and 
industrial fields. 

Louise is also an ar�st who seeks out and paints what is 
beau�ful in the world and touches her soul, with vibrant colour 
and a�en�on to the effect of light on her subject and the 
illusion of detail. 

New Members (less than 3 years membership) More details to follow.

Winter Workshops - Saturday 13, 20 and 27 July

June 2024

SASA Monthly Mee�ngs are held at the Athenaeum, 
Newlands, on the last Thursday of every month at 
19:00. Entry is R10 for members and R20 for guests, 
which includes refreshments. We encourage you to 
a�end and find out what’s going on in your society 
and also connect with your fellow ar�sts. There is 
always a regular informa�ve demonstra�on, talk or 
compe��on schedules for the evening.

Please con�nue to share news or images taken at any 
SASA event with us, so that we can make these 
available to all our members. For Instagram you can 
contact Sandy Rogerson (083 462 8103). For Facebook 
please contact Libby Harrison at 
art@libbyharrison.co.za or Audrey Innes at 
audsinnes@hotmail.com 
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Catherine Barton-Bridges St. James
Willie Jacobs Port Owen
Roslynne Van Belkum Riebeekstrand
Michael Beckurts Rondebosch
Lindsay Clowes Fish Hoek
Michelle Hamman-Wright Worchester West
Corma Laubscher Rawsonville

LIMITED SPACE LEFT
Should you wish to join us, book now!

R95 per session.
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Please arrive by 9:00 AM to set up for a 9:30 AM start (no access a�er 
9:30 AM) Sessions finish at 12:30 PM.

Although no longer on the council, Libby Harrison is handling the Social Media por�olio

and Audrey Innes is managing Life Drawings, together with Avril Re�ef. 



Hayden was instrumental in establishing a five-year rota�on 
agreement, allowing the artwork to spend four years in Qatar and 
one year in South Africa. From a Qatari perspec�ve, Stern’s work 
categorizes her as an orientalist, a dubious honour at best, making 
Arab Priest a valuable addi�on to Qatar’s Museum of Orientalists. 

HAYDEN PROUD, TALK ON IRMA STERN - FEEDBACK

Hayden Proud delivered a 
cap�va�ng talk on Irma Stern's 
pain�ng Arab Priest, created in 
1945. This artwork was 
acquired by the Qatar Museum 
Authority (QMA) in 2011 for 
over R38 million, despite not 
having a permanent export 
permit from the South African 
Heritage Resource Agency 
(SAHRA).

In 2019, Hayden was the curator of the installa�on 
Irma Stern’s ‘Arab Priest’: Image and Context at the 
Iziko South African Na�onal Gallery, to showcase the 
artwork during its South African rota�on. 

This intriguing exhibi�on featured works by other acclaimed ar�sts 
and paraphernalia of the era to contextualize Arab Priest, 
drama�cally juxtaposing it with James Eddie’s realist Portrait of 
Hadjee Izik Fatah, painted in the same year.

The significance of Arab Priest lies in Stern’s fascina�on with Islamic 
culture, visualised in ornate pa�erning which she first encountered 
during a stopover in Zanzibar during a sea journey to Genoa. 

Through his work in 
preserving South 
African heritage 
through this work of 
art, Hayden has 
secured his legacy in 
the history of South 
African art.
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In the video she said 
of the poster covering 
Monet’s art that “this 
nightmarish image 
awaits us if no 
alterna�ve is put in 
place”.

Monet’s pain�ng, 
completed in 1873, 
shows people with 
umbrellas strolling in a 
blooming poppy field.

It was protected by 
glass, but the Musée d’Orsay did not 
immediately respond to a request for 
comment on the condi�on of the pain�ng 
a�er the a�ack.

Riposte Alimentaire has claimed responsibility 
for several a�acks on art in a�empts to draw 
a�en�on to the climate crisis.

They include soup a�acks on the Mona Lisa in 
the Louvre, and on another Monet pain�ng, 
Spring�me, in the Lyon Museum of Fine Arts in 
February.

CLIMATE ACTIVIST DEFACES MONET PAINTING IN PARIS
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Woman from Riposte Alimentaire 
arrested a�er s�cking poster on 
impressionist painter’s 
Coquelicots

A climate ac�vist has been 
arrested for s�cking an adhesive 
poster on a Monet pain�ng at the 
Musée d’Orsay in Paris to draw 
a�en�on to global hea�ng[sic], a 
police source said.

The ac�on by the woman, a 
member of Riposte Alimentaire 
(Food Response) – a group of 
environmental ac�vists and 
defenders of sustainable food 
produc�on – was seen in a video posted on X 
(formerly Twi�er), placing a blood-red poster over 
Coquelicots (Poppies) by the French impressionist 
painter Claude Monet.
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AJ BURNS - BREATHING LIFE INTO HIS WORK

IN MEMORIAM. MASTER FELLOW - JEREMY DAY

CORRECTION

In May’s newsle�er we stated that Boniface 
Chikwenhere was the first recipient of the Jeremy 
Day Award. This is incorrect, and Laura Wenman 
was in fact the first recipient of this reward. Laura, 
please accept our apology for the error.
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During the COVID-19 lockdown, AJ a�ended an 
art class 35 years a�er he’d laid down his brushes 
and found himself “playing with acrylics” in a 
neighbour’s garage.

He was intrigued to see how the paint moved. 
Without electricity, a hair dryer, heat gun or even 
a straw, he blew it with his mouth to see what 
would happen and loved the way one colour 
moved through another.

Now an award-winning full-�me professional 
ar�st, AJ is s�ll literally breathing his life into his 
large expressionist works, crea�ng mesmerising 
pain�ngs full of subtle movement with a sense of 
calm and tranquillity.

“I love the unpredictability of it,” he enthuses. “The paint 
seems to come to life - it keeps moving even when I’ve 
finished. And the colours change during the drying process. 
It’s always exci�ng to go back the next day to see what’s 
happened to the pain�ng.”

AJ’s work  is currently represented in selected galleries in 
South Africa and the UK.
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This series aims to put the world of art into clear and 
concise context. Discover the stories and context behind 
the world’s greatest pain�ngs and sculptures. Each 
episode focuses on one piece, using clear and concise 
language free of 'art-speak'.

Some�mes the artwork is a springboard for other, wider 
issues and some�mes it is a simple explora�on of 
techniques and meaning. Se�ng the works in context 
helps us to appreciate them more.

For all the videos, take a look at the YouTube Channel. 

h�ps://www.youtube.com/@GreatArtExplained
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SFSASA
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ART CLASSES - CONTINUED


